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Anthologies and Collections

Abel, Richard, ed. French Film Theory and Criticism 1907-1939: A History/
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Léger, Fernand. Fonctions de la peinture. Paris: Editions Denoél-Gonthier,
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. The Functions of Painting, ed. and introduced by Edward F. Fry, trans.

Alexandra Anderson. New York: Viking Press, 1973.

Individual Works

“Autour du Ballet mécanique” [1926]. In Fonctions de la peinture, 164-67;
augmented ed., 133-39. In English: “Ballet Mécanique,” in The Functions of
Painting, 48-51.

“Lavenir du cinéma” [19237] (response to a questionnaire from René Clair).
Unpublished, n.d. Fernand Léger Archives, formerly Musée national Fer-
nand Legér, Biot.

“Charlot Cubiste” [19227]. Film script, n.d., unpublished in Léger’s lifetime,
likely written before the Ballet mécanique was made. In English: “Charlot
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the Cubist.” In Patrice Blouin, Christian Delage, and Sam Stourdzé. Chaplin
in Pictures (Paris: NBC Editions, 2005). Prepared as unpaginated notes for
the exhibition “Chaplin in Pictures,” Jeu de Paume, Paris, 7 June-18 Sep-
tember 2005.

“Film by Fernand Leger and Dudley Murphy, Musical Synchronism by George
Antheil.” Little Review (Autumn-Winter 1924-25): 42-44.

“The Machine Aesthetic: The Manufactured Object, the Artisan, and the Art-
ist.” Little Review 9, no. 3 (1923): 45-49, dedicated to Ezra Pound. Collected
in The Functions of Painting, ed. Fry, 52-61. Also in French as “Lesthétique
de la machine: L'objet fabriqué, 'artisan et I'artiste,” in Der Querschnitt
3, nos. 3-4 (Autumn 1923): 122-23, dedicated to Mayakovsky. Published
again in French, under the same title, in Sélection 3, no. 4 (February 1924):
374-82, dedicated to Blaise Cendrars. Collected in Fonctions de la peinture,
original edition, 53-62; Forestier edition, 87-102.

“The New Realism.” Talk at Museum of Modern Art, New York City. In Art
Front 2, no. 8 (1935): 10-11. Also in The Functions of Painting, 109-13. In
French: “Un nouveau réalisme: La couleur pure et lobjet,” in Fonctions de la
peinture, original edition, 77-81; Forestier edition, 187-93.

“Notes sur la vie plastique actuelle, 1920-22.” 7 Arts 20 (15 March 1923). Also
in Fonctions de la peinture, original edition, 45-49; Forestier edition, 61-67.
Forestier provides a slightly different version of the text than did the 1960s
edition, one from 1923 that was first published as “Kurzgefasste Aussein-
andersetzung tiber das aktuelle kiinstlerische Sein,” trans. Fred Antoine
Angemayer, in Kunstblatt 1 (1923): 1-4. In English: “Notes on Contempo-
rary Plastic Life,” in The Functions of Painting, 24-27.

“Le nouveau réalisme continue.” In Jean Lurcat et al., eds., Querelle du réalisme,
73-79. Paris: Editions sociales, 1936; reprint: Paris: Editions Cercle d’art, 1987.
Also in Fonctions de la peinture, original edition, 175-79; Forrestier’s edition,
195-203. In English: “The New Realism Goes On,” trans. Samuel Putnam,

Art Front 3, no. 1 (February 1937): 7-8. A facsimile reprint of Art Front can be
found at the Smithsonian Institute’s Archive of American Art, https://www
.aaa.si.edu/collections/art-front-5779. Putnam’s translation is included in The
Functions of Painting, 114-18; excerpts in Charles Harrison and Paul Wood,
eds., Art in Theory 1900-1990, 493-96 (Oxford: Blackwell, 1993).

“Les origines de la peinture contemporaine et sa valeur representative.” Lec-
ture at the Académie Vassilieff presented on 15 May 1913. Published as “Les
origins de la peinture et sa valeur representative” (The Origins of Painting
and Its Representational Value), Montjoie!, 29 May 1911, 7, 14; and 29 June
1913, 9-10. Republished as “Les origines de la peinture contemporaine et
sa valeur representative” (The Origins of Contemporary Painting and Its
Representational Value—note the addition of the term contemporaine/con-
temporary) in Der Sturm: Halbmonatsschrift fiir Kunst und Kultur 172-73
(Berlin/Paris, August 1913), 76-77. Collected as “Les origines de la peinture
et sa valeur representative,” in Fonctions de la peinture, original edition,
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7-19; and as “Les origines de la peinture contemporaine et sa valeur repre-
sentative” in Forestier edition, 25-38. In English: “The Origins of Painting
and Its Representational Value,” in The Functions of Painting, 3-10.

“Peinture et cinema.” Cahiers du mois 16-17 (1925): 107-8. In English: “Paint-
ing and Cinema,” trans. Richard Abel, in Abel, ed. French Film Theory and
Criticism 1907-1939, vol. 1 1907-1929, 372-73.

“A propos d’élément mécanique” [1923]. In Fonctions de la peinture, original
edition, 50-52; Forestier edition, 81-85. In English: “Notes on the Mechani-
cal Element,” in The Functions of Painting, 28-30.

“A propos du corps humain considéré comme un objet.” In La forme humaine dans
lespace, 63-75. Montréal: Editions de I'arbre, 1945; rev. text in Fonctions de
la peinture, original edition 70-75; Forestier edition, 227-35. In English: “The
Human Body Considered as an Object,” in The Functions of Painting, 132-40.

“Les réalisations picturales actuelles” [1914]. In Fonctions de la peinture, origi-
nal edition, 20-29; Forestier edition, 39-54. In English: “Contemporary
Achievements in Painting,” in The Functions of Painting, 11-23.

“La roue, sa valeur plastique.” In Comoedia, 16 December 1922, 5. Collected
in Forestier’s edition of Les fonctions de la peinture, 55-60. In English: “A
Critical Essay on the Plastic Quality of Abel Gance’s Film, The Wheel,” in
The Functions of Painting, 20-23; reprinted in Abel, ed., French Film Theory
and Criticism 1907-1939, vol. 1 1907-1929, 271-74.

“La rue: Objets, spectacles.” Cahiers de la République des Lettres, des Sciences
et des Arts 12 (Paris: 1928): 102-4. Collected in Fonctions de la peinture,
original edition, 68-69; Forrestier edition, 141-42. In English: “The Street:
Objects, Spectacles,” in The Functions of Painting, 78-80.

“Le spectacle, lumiére, couleur, image mobile, objet-spectacle.” Lecture at the
Sorbonne to the Groupe d’études philosophiques. Published as “Le spec-
tacle, lumiére, couleur, image mobile, objet-spectacle,” Bulletin de l’effort
moderne 7 (July 1924): 4-7; 8 (October 1924): 5-9; 9 (November 1924): 7-9.
In German: “Schauspiel, Licht, Farbe, Film,” trans. Erika Tietze, catalogue
of the Internationale Ausstellung neuer Theatertechnik, Vienna, September
1924, 6-16. Collected in Fonctions de la peinture, original edition, 131-43;
Forestier edition, 111-31. In English: “The Spectacle: Light, Color, Moving
Image, Object-Spectacle,” in The Functions of Painting, 35-47.

“Témoignage.” Special Chaplin issue of Les Chroniques du Jour 73, nos. 7-8
(15-31 December 1926).

Filippo Tommaso Marinetti: Cited Works

Anthologies and Collections

Berhaus, Giinter, ed. Futurism and the Technological Imagination. Amsterdam
and New York: Rodopi, 2009.

Gambillo, Maria Drudi, and Teresa Fiori, eds. Archivi del futurismo, 2 vols.
Rome: De Luca Editore, 1958-62.
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Marinetti, ET. Critical Writings: New Edition, trans. Doug Thompson, ed.
Giinter Berghaus. New York: Farrar, Straus and Giroux, 2007.

. Filippo Tommaso Marinetti e il futurismo, ed. Luciano De Maria. Milan:

Mondadori, 1973.

. I manifesti del futurismo. Florence: Edizioni di Lacerba, 1914.

. Marinetti: Selected Writings, ed. and intro. by R. W. Flint, trans. R. W.

Flint and Arthur A. Coppotelli. New York: Farrar, Straus and Giroux, 1972.

. Teoria e invenzione futurista, preface by Aldo Palazzeschi, ed. and intro.
by Luciano De Maria. Milan and Verona: Arnoldo Mondadori, 1968.

Rainey, Lawrence, Christine Poggi, and Laura Wittman, eds. Futurism: An
Anthology. New Haven: Yale University Press, 2009.

Individual Works

Al dila del Comunismo. Milan: Edizioni de La testa di ferro, no. 1, August
1920. Also in Teoria e invenzione futurista, 409-24. In English: “Beyond
Communism,” in RW. Flint, ed., 148-57 and in Rainey et al., eds., 254-64.

“Les babels du réve.” In Destruction: Poémes lyriques. Paris: Librairie Léon
Vanier, 1904.

“Contro i professori” [1910]. In Marinetti, Guerra sola igiene del mondo,
107-12. Also in “Guerra sola igiene del mondo,” in Marinetti, Teoria e
invenzione futurista, 262-66; and in Teoria e invenzione futurista, 35-39.

In English: “Against Academic Teachers,” in Marinetti, Critical Writings,
81-84.

“Contro 'amore e il parlamentarismo” [1915]. In Teoria e invenzione futurista,
250-54.

La Conquéte des étoiles: Poéme épique suivi des jugements de la presse frangaise
et italienne. Paris: Bibliothéque Internationale des Editions, E. Sansot & Cie,
1902.

Les Dieux sen vont, D’Annunzio reste (The Gods Have Gone, D’Annunzio Is
Still Here). Paris: E. Sansot, 1908.

“Distruzione della sintassi—Immaginazione senza fili—Parole in liberta.” Lac-
erba 1 (15 June 1913): 121-24. Also in Marinetti, I manifesti del futurismo,
133-46. In English: “Destruction of Syntax—Radio Imagination—Words-
in-Freedom,” in Rainey et al., eds., 143-51.

Il fascino dell’Egitto (The Charm of Egypt). Verona: A. Mondadori, 1933.

“Fondazione e Manifesto del futurismo” [1909]. Le Figaro, 20 February 1909;
also in Marinetti, I manifesti del futurismo, 3-10. In English: “The Founding
and Manifesto of Futurism,” in Rainey et al., eds., 49-53. Different transla-
tions appear in Futurist Manifestos, ed. Umbro Apollonio, 19-24. Boston:
MFA Publications, 2001; and in RW. Flint, ed., 39-44.

La grande Milano tradizionale e futurista: Una sensiblita italiana nata in Egitto
[1943]. Milan: A. Mondadori, 1969. Excerpts, trans. A. Coppetelli, in “Selec-
tions from Great Traditional and Futurist Milan, in RW. Flint, ed., 253-63.
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Guerra sola igiene del mondo. Milan: Edizioni Futuriste di Poesia, 1915. Also in
Teoria e invenzione futurista, 201-93.

Gli indomabili. Milan: Edizioni Futuriste di Poesia, 1922. Also in Teoria e
invenzione futurista, 841-922. In English: “The Untamables,” in R.W. Flint,
ed., 163-244.

Mafarka le futuriste: Roman africain. Paris: E. Sansot & Co., 1910. Reprinted
in Paris: C. Bourgois, 1984. In Italian: Mafarka il futurista: Romanzo, trans.
Dicio Cinti. Milan: Edizione Futuriste di Poesia, 1910. In English: Mafarka
the Futurist: An African Novel, trans. Carol Diethe and Steve Cox. Lon-
don: Middlesex University Press, 1998. I manifesti del futurismo. Florence:
Edizioni di Lacerba, 1911.

Manifesto dei drammaturghi futuristi (Manifesto of Futurist Playwrights)
(leaflet). Milan: Redazione di Poesia, 11 January 1911. In French (with some
significant changes): Manifeste des auteurs dramatiques futurists (leaflet),
22 April 1911. Republished in French: “Le plaisir d’étre hué,” in Le Futur-
isme, ed. Marinetti. Paris: E. Sansot, 1911. Collected as “La volutta d’esser
fischiati” in Marinetti, Guerra sola igiene del mondo, 113-17. Also in Teoria
e invenzione futurista, 310-13. In English: “The Pleasure of Being Booed,” in
R.W. Flint, ed., 113-15.

“Manifesto della danza futurista.” L'Italia futurista, 8 July 1917 (broadsheet).
Collected in Teoria e invenzione futurista, 123-30; and in Manifesti e testi
vari (1909-1941): Opere di F.T. Marinetti, vol. 2., ed. Luciano De Maria,
184-94. Milan: Arnoldo Mondadori, 1968. In English: “Manifesto of Futur-
ist Dance,” in Rainey et al., eds., 234-40.

La momie sanglante. Milan: Edition du Journal Verde e Azzurro, 1904.

“Movimento politico futurista” [1915]. First published in Guerra, sola igiene del
mondo, 151-57. Collected in Teoria e invenzione futurista, 289-93. In Eng-
lish: “The Futurist Political Movement,” in Rainey et al., eds., 216-19.

“Noi rinneghiamo i nostri maestri simbolisti ultimi amanti della luna.” First
published (in French) as “Nous renions nos maitres les symbolistes, derni-
ers amants de la lune,” in Revue d’Europe et d’Amerique 14 (1 October 1911),
then collected in Le futurisme, ed. Marinetti, 82-92. Paris: Sansot, 1911.
When it appeared (with slight variations) in Italian in 1915, it became a sec-
tion of work with a different title, “Guerra, solo igiene del mondo,” in Teoria
e invenzione futurista, 302-6. In English: “We Abjure our Symbolist Mas-
ters, the Last Lovers of the Moon,” in RW. Flint, ed., 66-71.

“La nuova religione-morale della velocita” (leaflet), May 1916. In Teoria e inven-
zione futurista, 130-37. In English: “The New Religion-Morality of Speed,”
in RW. Flint, ed., 94-96; and in Rainey et al., eds., 224-29.

“Poesia simultanea della luce tessuta.” In Il poema non umano dei tecnicismi
(The Nonhuman Poem of Technologies), 53-60. Milan: A. Mondadori,
1940. Also in Teoria e invenzione futurista, 1058-61. In English: “Simulta-

»

neous Poetry of Woven Light,” in Rainey et al., eds., 473-76.
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“Il poeta futurista Aldo Palazzeschi.” La tavola rotonda 23, no. 18 (1 June 1913):
126. Also in Teoria e invenzione futurista, 54-56.

“Prime battaglie futuriste” [1915]. In Guerra sola igiene del mondo, 5-18. Also
in Teoria e invenzione futurista, 201-9.

“Risposta alle obiezioni” (supplement to “Manifesto tecnico della letteratura
futurista,” May 1912). In I poeti futuristi, 385-88. Milan: Edizioni futuriste
di Poesia, 1912; and in Teoria e invenzione futurista, 48-51. In English: “A
Response to Objections,” in Rainey et al., eds., 125-29.

Simultaneita: Compenetrazione [1915). In Marinetti, Settimelli, and Corra,
Teatro futurista, 21-24. Piacenza: Casa Editrice Guelfi Constantino, 1921;
also in Teatro, vol. 2, ed. Giovanni Calendoli, 309-10. Rome: Bianco, 1960.

“Lo splendore geometrico e meccanico e la sensibilita numerica: manifesto
futurista” (leaflet) [1914]. Milan: Direzione del movimento futurista. Also in
Teoria e invenzione futurista, 84-92. In English: “Geometric and Mechani-
cal Splendor and the Numerical Sensibility,” in R-W. Flint, ed., 97-103.

“Tattilismo.” Comeedia, 16 January 1921. In English: “Tactilism,” in R-W. Flint,
ed., 107-12, and in Rainey et al., eds., 264-69.

“Luomo moltiplicato e il regno della macchina.” First printed as “L'uomo
moltiplicato e il regno della macchina” (pamphlet), 1910. Also in Le Futur-
isme (1911); and in Marinetti, Guerra, sola igiene del mondo. Reprinted in
Teoria e invenzione futurista, 297-301. In English: “Multiplied Man and the
Reign of the Machine,” Rainey et al., 89-92.

“The Variety Theatre.” Daily Mail, 21 November 1913, 6, under the title “The
Meaning of the Music Hall.” Reprinted in The Mask: A Quarterly Journal of
the Art of the Theatre, January 1914, as “In Praise of Variety Theatre.” A lon-
ger version appears as “Il teatro di varieta: Manifesto futurista,” in Lacerba

1 (1 October 1913): 209-11. Lacerba version collected in Marinetti, I mani-
festi del futurismo, 158-66 (and in Teoria e invenzione futurista, 70-78);
English translation. as “The Variety Theatre,” in RW. Flint, ed., 116-22.

I'vasi comunicanti (Communicating Vessels) [1915]. In Teatro futurista sin-
tetico, supplement to Gli Avvenimenti 2, no. 15 (2-9 April 1916). Also in
Marinetti e i futuristi, ed. Luciano De Maria with Laura Dondi, 516-17.
Milan: Garzanti, 1994; and in Marinetti, Teatro, vol. 2, ed. Jeffrey T.
Schnapp, 573-74. Milan: Oscar Mondadori, 2004.

“Velocita” [likely composed sometime between 1915 and 1919]. In “Oltre
l'autore 1,” special issue of Fotogenia 2, ed. Alberto Boschi and Giacomo
Manzoli (1996): 15-25. In English: “Speed,” in idem., 143-47.

Collective Works

Marinetti, Filippo Tommaso, and Francesco Cangiullo. “Il teatro della sorpresa
(Teatro sintetico, Fisicofollia, Parole in liberta sceneggiate, Declamazione
dinamica e sinottica, Teatro-giornale, Teatro-galleria di quadri, Discus-
sioni improvvisate di strumenti musicali, ecc.).” First published in a French
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and an Italian version in Il futurismo, on 12 January 1922. In English: “The
Theater of Surprises (Theater of Essential Brevity—Zany Physical Com-
edy—Words in Freedom on Stage—Dynamic and Multichanneled Recita-
tion—News-Theater—Gallery Theater—improvised conversation among
different musical instruments, and so on),” in Marinetti, Critical Writings,
383-85.

Marinetti, Filippo Tommaso, Bruno Corra, Emilio Settimelli, Arnaldo Ginna,
Giacomo Balla, and Remo Chiti. “Manifesto della cinematografia futurista.”
Originally published as “La cinematografia futurista” 11 September 1916
and reprinted in L'Ttalia futurista, no. 9 (15 November 1916). Reprinted
several times, including as “Manifesto della cinematografia futurista” in
Marinetti, Teoria e invenzione futurista, 138-44; as “La cinematografia
futurista,” in Gambillo and Fiori eds., Archivi del futurismo, vol. 1, 96ff.; as
“La cinematografia futurista” in M. Verdone, ed., Manifesti futuristi e scritti
teorici di Arnaldo Ginna e Bruno Corra, 211-15; and as “La cinematografia
futurista,” in Filippo Tommaso Marinetti e il futurismo, 189-94. In English:
“The Futurist Cinema,” in RW. Flint, ed., 130-34. A different translation
appears (with the same title) in Rainey et al., eds, 229-32.

Marinetti, Filippo Tommaso, and Fillia [pseudonym of Luigi Colombo]. “Il
manifesto della cucina futurista” (Manifesto of Futurist Cuisine). First
published in La gazzetta del popolo 28 (December 1930), then issued as a
twelve-page monograph (Milan: Spes-Salimbeni, 1932); facsimile repro-
duction, 1980 (Spes-Salimbeni also issued, in 1932, F. T. Marinetti and
Fillia La cucina futurista, a 267-page book, with many recipes, in which the
manifesto appears on pages 5 and 6). The manifesto is also collected in F. T.
Marinetti and Fillia, La Cucina Futurista, 27-30. Milan: Viennepierre, 2007.
English translation, by Doug Thompson, Filippo Tommaso Marinetti, Criti-
cal Writings, 394-99.

Marinetti, Filippo Tommaso, and Pino Masnata. “Manifesto della radia.” First
published in the Turin newspaper Gazzetta del popolo (1 sheet), 22 Septem-
ber 1933. Later published in Futurismo, 1 October 1933; then as “La radia,
manifesto futurista dell’ottobre 1933,” in Autori e scrittori 6, no. 8 (August
1941): 5-10. Collected in Manifesti, proclami, interventi e documenti teorici
del futurismo, 1909-1944, ed. Luciano Caruso. Florence: Coedizioni SPES-
Salimbeni, 1980; in Manifesti e testi vari (1909-1941): Opere di F. T. Mari-
netti, vol. 2, ed. Luciano De Maria, 268-74. Milan: A. Mondadori, 1968; and
in Marinetti, Teatro, vol. 2, ed. Jeffrey T. Schnapp, 769-74. Milan: Oscar
Mondadori, 2004. In English: “The Radia: Futurist Manifesto” in Rainey et al.,
eds., 292-95.

Marinetti, Filippo Tommaso, Giovanni Pascoli, Guido Gozzano, Gian Pietro
Lucini, and Aldo Palazzeschi (pseudo. Aldo Giurlani). “Manifeste technique
de la littérature futuriste” (11 May 1912). Four-page manifesto. Reprinted in
Italian as the preface to I poeti futuristi (The Futurist Poets).
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Milan: Edizioni di Poesia, 1912. Included in Marinetti, I manifesti del futur-
ismo, 88-96. In English: “Technical Manifesto of Futurist Literature,” in
Rainey et al., eds., 119-24.

Marinetti, Filippo Tommaso, with Marcello Puma and Pino Masnata. “Calcolo
poetico delle battaglie: La matematica futurista immaginativa qualitativa”
(Poetic Calculation of Battles: Qualitative Imaginative Futurist Mathemat-
ics). Gazzetta del popolo, 2 February 1940; later published (with no credit to
Puma or Masnata) in Autori e scrittori (Rome) (June 1941) as “La matemat-
ica futurista immaginativa qualitativa.” Collected under the full title in Teo-
ria e invenzione futurista, 194-98, with no reference to Puma or Masnata.
In English: as “Qualitative Imaginative Futurist Mathematics,” in Rainey et al.,
eds., 298-301.

Marinetti, Filippo Tommaso, Emilio Settimelli, and Bruno Corra. “Il teatro
futurista sintetico (Atecnico—dinamico—simultaneo—autonomo—
alogico—irreale).” Four-page leaflet by Marinetti (Direzione del Movimento
Futurista), February 1915. Collected in Marinetti, Settimelli, and Corra,
Teatro futurista sintetico, 11-20. Piacenza: Casa Editrice Guelfi Constan-
tino, 1921; and in Teoria e invenzione futurista, 97-104. In English: “The
Futurist Synthetic Theatre,” in RW. Flint, ed., 123-29; as “A Futurist The-
ater of Essential Brevity (A-technical—Dynamic—Simultaneous—A-Logi-
cal—Unreal),” in Marinetti, Critical Writings, 200-207; and as “The Futurist
Synthetic Theater,” in Rainey et al., eds., 204-9.

Other Works

“Karaor ITepBoif AUCKYCCUOHHOI BHICTaBKM OO beAMHEHUIT aKTUBHOTO
pesomnonmonHoro uckyccrsa” (Katalog Pervoj diskussionnoj vystavki
ob’edinenij aktivnogo revoljucionnogo iskusstva; Catalogue of the First
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Chicago: University of Chicago Press, 1983.

Amirkhanian, Charles. “An Introduction to George Antheil.” Soundings 7-8
(July-October 1973): 176-81.




BIBLIOGRAPHY
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——. “My Ballet Mécanique.” De Stijl 6, no. 12 (1924-25): 141-44.
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